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with something great and amazing; and at the same time consider how little, in proportion, he is affected with the inside of a Gothic cathedral, though it be five times larger than the other; which can arise from nothing else, but the greatness of the manner in the one, and the meanness in the other.
I have seen an observation upon this subject in a French author, which very much pleased me. It is in Monsieur Freard's Parallel of the Ancient and Modern ArchitectureI. I shall give it the reader with the same terms of art which he has made use of : 'I am observing ', says he, * a thing which in my opinion is very curious, whence it proceeds, that invthe same quantity of superficies, the one manner seems great and magnificent, and the other poor and trifling; the reason is fine and uncommon. I say then, that to introduce into architecture this grandeur of manner, we ought so to proceed, that the division of the principal members of the order may consist but of few parts, that they be all great and of a bold and ample relievo, and swelling; and that the eye, beholding nothing little and mean, the imagination may be more vigorously touched and affected with the work that stands before it. For example, in a cornice, if the gola or cynatium of the corona, the coping, the modillions or dentelli, make a noble show by their graceful projections, if we see none of that ordinary confusion which is the result of those little cavities, quarter rounds of the astragal, and I know not how many other intermingled particulars, which produce no effect in great and massy works, and which very unprofitably take up place to the prejudice of the principal member, it is most certain that this manner will appear solemn and great; as, on the contrary, that will have but a poor and mean effect where there is a redundancy of those smaller ornaments, which
i An English translation of Roland Freard de Chambray's Parallkle de VArchitecture antique et de la moderne (1650) was published by John Evelyn in 1664.